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Marilee Lear, Casting Director (CSA), exemplifies the long and close connection Nevada keeps with Hollywood. Her contribution to 
the film industry in our state is replete with fine examples. Local casting for ñCasino,ò ñHoneymoon in Vegasò and ñOceanôs Elevenò 
are just a few examples. What a more fitting way to pay tribute to her work than a photo that places her in front of the camera, a dose 
of her own good medicine, in the style and spirit of early Hollywood. Photo was in fact taken on Hollywood Boulevard (in Las Vegas, 
that is). Please contact us if you have a cover photo you think exemplifies the best of movie-making in Nevada.  ï SilverScreen Staff 
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LFTE: Letter From The Edit or  
 
 

PHOTO BY DAVID CARTER . 

Sep 30, 2014 
Las Vegas, Nevada 
 
Dear Film Community Members, Colleagues and Associates, 
 
What a year 2014 has turned out to be. The year of the new film incentive turns into the 
year the film incentive was all but wiped out due to state legislative and gubernatorial fiat. 
Bad for film people, but understandable for Nevada. Yes, the total 4-year pilot tax credit 
program was reduced from $80 million by $70 million, leaving $10 million over four years.  

Read the interview in this issue with NFO Director, Eric Preiss, where he gives an update 
on the incentive and where we stand, as well as changes and improvements at the NFO,  

The funds taken from the incentive program went toward tax credits to bring Tesla to Nevada. 
As much as it is disappointing for the state film industry, you really cannot argue against 
the decision. Practical matters trump everything, especially when billions of dollars and 
close to 7,000 jobs are in the deal. Yay, Nevada!  So, to where do we film people turn for 
the advancement of our careers and incomes in state? Stay tunedé 

In my view, we depend on government too much. We need to pull ourselves up by our own 
bootstraps (many of us already do) and get to work making films that are profitable so their 
revenues flow back into the state. Would you rather have a gypsy job or a permanent job? 
Get to work. Make the films that bring in profits so jobs can be created and an industry run. 

As for this publication, our job is to help inform, connect and promote stuff in Nevada that 
could lead to such successes and profits. We simply need to work together to leverage it all.  

We also need more regular interviewers and contributors for Silver Screen. Everyone is so 
busy these days, and that is a good thing. However, if no one steps forward in capacities 
that support this publication, I will need to step in to fill the void. I would rather have content 
come from interviewers other than me. Interested? All you storytellers, please step forward! 

If you have the interest and motivation to be an interviewer, or have a regular column you 
would like to contribute for this publication, please email: silverscreen@nevadafilm.ORG 

I would like to Thank all the Supplier s of Content  in this issue, including Marilee Lear, 
Wilder Knight, Eric Preiss, Robert Goald, Roberta Dumont, Kellie Jones, Trent Black, 
Adrian Leon, Jerry Thompson, Mike Thompson, George McKerry, Daniel Marsak , and 
Karen Kasmo . Also, thanks to Tara Clark  from Amazon Ranchôs Camp Camelot for referrals. 

 

May the filmmaking gods be with you! 
 
Sincerely 
 
Marko Sakren 
Senior Editor, Silver Screen Inc. 
Founder / Director, Nevada Film Alliance Inc. 
(702) 222-1001 main/mobile 
markosakren@nevadafilm.ORG 
 
P.S. Seeking an Associate Editor  to help compile and review content as well as handle or oversee layout.  
           Email: silverscreen@nevadafilm.ORG with your resume, contact information and message of introduction. 

 

Silver Screen Inc. publishes this newsletter for members of the Nevada Film AllianceÊ and the film industry at large. 

__________________________________________________________________________________ 
 

Silver Screen Inc.  10120 W. FLAMINGO RD. #4-111, LAS VEGAS NV 89147   (702) 222-1001  www.nevadafilm.ORG / SilverScreen /
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LeadStory ï Executive Producer Recruitment 

Show Us The Mon ey!   

Job creation depends on funded films. 
We need more EPs to raise funds for films created in Nevada so proceeds stay in Nevada and sustainable jobs get created. 

READ OTHER ARTICLES IN SILVER SCREEN PERTAINING TO EXECUTIVE PRODUCTION.   MAYBE YOU WILL BECOME A NEEDED EP. 

 

Where are all the 
Executive Producers? 

CAN YOU FILL THESE SHOES? 

Executive Producer 
From Wikipedia, the free encyclopedia 

An executive producer (EP) enables the making of a 
commercial entertainment product. They may be 
concerned with management accounting and/or with 
associated legal issues (like copyrights or royalties).[1] An 
EP generally contributes to the film's budget and may or 
may not work on set.[2] 

MOTION PICTURES 
In motion pictures, an executive producer oversees the 
filmmaking with regard to film finance. They liaise with 
the line producer and report to production companies 
and distributors.[3] 

TELEVISION 
In Television, an executive producer often supervises the 
creative content as well as the financial aspects of a 
production. Some writers (for example Stephen J. 
Cannell and Tina Fey) have been the creator and also 
the producer of the same TV show.[4] Other dual roles 
may include the executive director(s) starring in the show 
they produce, such as Full Throttle Saloon star, Jesse 
James Dupree. Still, other shows may have more than 
one executive producer working on a TV show where 
there can be one among them who outranks the others. 
This position is known as the "showrunner,"[5] or 
operational executive producer. 

An executive producer who has created and established 
a successful TV series may still be credited as such, 
even if they have actually resigned, retired, or been 
dismissed from the show.[6] 

MUSIC 
In recorded music, record labels distinguish between 
an executive producer and a record producer. The 
executive producer is responsible for business 
decisions, whereas the music producer produces the 
music.[7] Sometimes the executive producer will enable 
the creative visions of featured artists by managing 
where and when to record, selection and employment 
of sound engineers or session musicians etc.[8] 

VIDEO GAMES 
In the video game industry, the title "executive 
producer" is not well-defined. It may refer to an 
external producer, from the publisher, who works with 
the developers. In 2012 Jay-Z was announced as 
executive producer for NBA 2K13. As such he 
appeared in an introduction, picked songs for the 
game's soundtrack and contributed to the design of its 
in-game menus "and other visual elements".[9][10] 
____________________________________________ 

SOURCE:  WORLD WIDE WEB  

____________________________________________ 
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IndustryInterview:  

W.Wilder Knight, Attorney/ExecProducer 
 Interviewed by Various NFA Members (MS, SS, EP, JS) 

www.PryorCashman.com
_________________________________________________________________________ 

 
MS 
Why and how did you become a film Producer/EP? 
 

WK 
About 25 years ago, I aspired to be a member of film production teams 

and decided early that the skill I would bring to the table would be a 

knowledge of business and an expertise in the law and related contracts. 

I worked with several producers over the years who felt that I had 

contributed above and beyond usual legal counsel and deserved some 

type of producer credit. Several gave me ñEPò or ñAssociate Producerò 

credits in addition to paying me for my legal contributions and thatôs 

where my ñproducingò career began. I try to make it clear that when 

you see me listed as producer I may have had something to do with fact 

that the film came into existence and made it up onto the screen, but 

that the creative work is not something I can lay claim to.  When my 

children were little and asked me what my job was I explained that ñI 

help people make movies.ò  I think that still best describes my role as a 

ñproducer.ò  I help others realize their visions. 

_________________________________________ 

MS 
What are the greatest challenges to funding a movie? 
 

WK 
Funding or financing? 

If youôre looking for financing (where people typically are 
motivated primarily by wanting to see a profit) the major 
challenge is that this is very high risk investment. Unlike horse 
racing where at least 3 horses finish in the money (win, place 
and show), you can invest in a large slate of films and end up 
with no return whatsoever. Itôs hard enough to convince people 
to come to the race track and bet. Itôs harder still to get them to 
invest in movies. You need to get them excited by the story but to 
be fair you need to make them aware that the risks are great. 

If youôre asking about funding (where 
people often donate in the hopes that a film 
will make the world a slightly better place) 
the great challenge is to find people willing 
to make outright grants and donations. The 
pool of people who can afford to give 
significant funding away is very small and 
raising money in that sphere is a very 
special skill, and not everyone has it. Also, 
weathly people typically are targeted by 
many people looking for funding so you 
need to distinguish your project from other 
charities they may be considering.  
Fundraising tends to be a very time-
consuming art form. 

 
 

MS 
What are the milestones in getting a project funded/financed 
and green-lit? 
 

WK 
The first milestone is having an excellent script. That can 
take many years but it shouldn't be rushed. 

The second milestone is getting great talent attached. The 
script may attract acting as well as above- and below-the-
line talent. Attaching talent can then drive the financing. 
If you have a great story with great roles you may attract a 
major actor. An excellent script without talent attached is 
much, much harder to finance, so I would say the second 
step, once you have a great script, is to focus on talent. 
Note that Iôm not just talking about name actors. If you 
have a great script, a great director, a great DP and a great 
editor, you may attract a great crew and that may be 
enough to convince the investors that your project is worth 
taking a chance on. 

_____________________________________ 

SS 
What are the potential paths for establishing street cred as a 
producer or executive producer?  Do you have to bring a lot of 
your own money to the table to get started, or is there a way to 
work your way into the industry through, say, the creative path? 
 

WK 
I think itôs important to take an inventory of the talents you 
have and skills you lack. Once you have a good grasp of 
your abilities (siblings and ex-roommates from college are 
good blunt sources to guide you in this process ï ask them 
point blank to list your 3 major weaknesses and they may 
give you a list of 10 things you ñcould do betterò), you must 
try to build a team of people whose skills and resources 
complement your own. Film making is extremely complex 

and often requires hundreds of contributors to 
get the job done well. If you have money you 
can afford to risk, put it on the table, if you are a 
great writer, director or editor, continue to refine 
your skills and contribute that. Do you have 
management skill? (Many people donôté 
though they donôt realize ité)   
 
I wouldnôt point you in any particular direction 
until I know the areas in which you excel. The 
one thing I would advise everyone, whether 
aspiring to be a producer or executive producer, 
is to work hard to recognize your limitations as 
well as your talents, and build the great team that 
will work with you to create a wonderful film. 
 

CONTINUED ONé PAGE 11
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òIf you want to get 

good at anything ,     

I think you need to 

learn to enjoy how 

hard it is.ó 
                    - M.Thompson 
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NVTalkShop: 

     Jerry &  Mike Thompson, 
Indie Filmmakers explain things. 
 Interviewed by George McKerry (GM), Actor 
 

  Jerry Thompson                                                 www.LightForgeStudios.com                                                     Mike Thompson

  ______________________________________ 

GM 
How did all this happen, you guys becoming filmmakers? 
 

JT 
I was a biochemistry major in college for three years.  Then I 
started drawing for the newspaper, which led to a job drawing 
caricatures at the Excalibur, which made me rethink things.  
I already had a pretty good paying job that I liked, so I 
switched to film production studies at UNLV.  I was a senior 
already when I started film school.  But that's what I ended 
up getting a degree in. 
 

MT 
I was still in high school when Jerry was figuring all that stuff 
he mentioned above out. I was very interested in film school 
when he started and he let me tag along on a few of his 
projects. I remember sitting behind him while he edited a 
project on a computer (which was a brand new idea back 
then) and it totally clicked for me. The power and control of 
editing, telling a story one shot at a time like that. I was in! 
 
 

______________________________________ 

GM 
Has it been easy or hard to get to where you are now? 
 

JT 
It's been hard, but I'm a little surprised it hasn't been harder.  
I never had a job for another company.  I just started Light 
Forge out of film school with no real experience or contacts.  
Started doing weddings and worked my way up to other 
things.  There were a few really lean years there when the 
economy was really bad.  The thought of quitting never 
occurred to me.  It was my ship and I was going to stand on it 
until it sunk.  I was really surprised and relieved when it 
didn't sink.  Mike once said "Survival is the new success" 
and at the time it felt really true. 
 

MT 
If you want to get good at anything, 
I think you need to learn to enjoy 
how hard it is. Filmmaking at our 
level (in the streets with no money) 
is pretty brutal. When you work on 
something that is purely a passion 
project, it's really hard to put any 
limits on how long or hard you'll 
work, you feel totally ok 
overworking yourself to an insane 
degree, and in a lot of ways I think 
thatôs the point. When you finish 
something difficult you feel great. 
 

_______________________________________ 

GM 
What about your most current feature project, what is it, where 

did you get the idea, and how did the Summer screenings go? 
 

JT 
Our current feature is called Popovich and the Voice of 
the Fabled American West.  We shot it with circus legend 
Gregory Popovich.  We've worked with him for years, 
shooting his promo videos and whatnot.  He had a role in 
our first feature and got really excited about making a 
movie.  So we brainstormed and wrote it for him, based on 
things he can do. 
 

MT 
Yeah, Popovich is so talented. We've seen all the cool stuff 
he can do over the years working with him on different 
stuff and we were drawn to the idea of writing something 
that could showcase it all. 

______________________________________ 

GM 
Where/how do you get actors and crew for your films? 
 

JT 
We know a lot of really talented people.  We go to a lot of local 
festivals and know a lot of local film people, so a lot of the 
time we offer roles to people we already are aware of.  We 
have auditions too, and we've met some great people that way.  
But I also like saying to people who've already worked with 
us, "Hey, we wrote this for you.". 
 

MT 
We don't have any real secrets on this. We write for people 
we know and spam the internet for people we don't. 

______________________________________ 

GM 
What size team have you assembled that you work with on 

your projects? How many are from Las Vegas / Nevada? 
 

JT 
All our crew and most of our cast on every 
project we've ever done has been local, or friends 
that used to be local that moved for one reason 
or another.  That's really important to us.  We 
have a core crew of about five people and an 
extended network of another ten or fifteen 
people that we work with all the time. 
 

MT 
An average shoot we usually have 3-6 people as 
crew. We try to stay small and organized, but we 
often regret it. 

CONTINUED ONé PAGE 16
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 NVCreativeForce:  

Adrian Leon, Documentary Filmmaker 
 Interviewed by Daniel Marsak (DM), Director of Photography

 
                               www.JettLeonLtd.com 
                                                             

_______________________________________ 

DM 
When did you start and how/why did you know you wanted 
to be a filmmaker? 
 

AL 
I began my professional career in the production industry in 1997 at 
the age of twenty-one but, like so many filmmakers, I had 
unknowingly prepared for my career during my childhood in Las 
Vegas. During the mid-1980ôs my family entrusted me with the 
family camcorder. I was about eleven or twelve years old. I passed 
time by making short movies with my friends, cartoons and stop-
motion animations. None of them were very good but they were fun 
and entertaining in their own charming way. Since I had no means 
of editing, I would edit in-camera. Despite all of this movie-making 
(and movie-watching), being a professional director never really 
occurred to me. Instead I aspired to be many other things: writer, 
photographer, comic book illustrator and even actor. At Ed W. 
Clark High School, I took two years of theatre. It was sometime 
during the second year that I realized I enjoyed formulating stories 
and directing actors more than being the center of attention 
onstage. By my senior year in high school, I had merged all of my 
other interests (writing, photography, etc.) and decided Iôd try to 
make movies for a living. 

_______________________________________ 

DM 
What/who inspires you to make a movie each time? 
 

AL 
I canôt really say that inspiration has played a part in choosing the 
stories I tell. Actually the stories choose me because Iôm lucky 
enough to be hired to make these films. So, really itôs the process of 
movie making, the journey I go on which inspires me. My favorite 
part of the journey is finally sitting down with all of the raw footage 
and watching it come to life during post-production especially 
during the final mix. Up until now, all of my films have been long-
form documentaries and the occasional half-hour educational 
television program. I have also produced for television and had a 
show on the air many years ago. 

_______________________________________ 

DM 
Do you receive funding? 

If so, from where? 
 

AL 
My funding comes from a 
combination of non-profit 
organizations, corporations 
and, in the case of the 
upcoming feature films, an 
individual investor. 

 

_______________________________________ 

DM 
What are the capacities in which you work and which one 
would you ideally focus on, if you could, and why? 
 

AL 
When Iôm hired by a client the budget dictates the capacities in 
which I work but, generally, Iôm always the director. If I canôt 
afford a crew, then I will also produce, photograph, edit and mix 
sound as well. What I donôt do is animation or visual effects of any 
kind. Since theyôre visual, those areas definitely interest me and Iôd 
love to learn but, for now, since I have financing in place for two 
indie features, Iôd rather invest that time polishing those screenplays 
with the writers. In a perfect world, I would only direct. 

_______________________________________ 

DM 
What about your most current feature project and what is it 
you do (e.g. Write, Produce, Direct, Edit, etc) on it? 
 

AL 
My most recent project is an hour-long documentary called ñOne.ò 
Itôs about three endangered youth from the Las Vegas inner city who 
travel to Central Nevada to participate in a horsemanship program 
designed to teach them life skills. The name of the movie refers to the 
bond between human and horse ï the two become one.  The budget 
was pretty low so I produced, directed, photographed, edited and 
mixed the film. It may sound like I did everything but there were other 
producers such as Amy Meyer, Scott Shepherd, Rachael Richardson 
and Tara Clark who contributed a great deal of resources and 
expertise to make this film possible. Also, I had a tiny but incredibly 
fast, talented and efficient crew: Erik Gloege (camera), Tracy Garner 
(sound), Michael Gloeckner (my assistant), plus many PAôs! 

_______________________________________ 

AC 
What other feature (or other) projects have you made and in 
what capacities (e.g. Write, Produce, Direct, Edit, etc)? 
 

DR 
I made a film in 2013 called ñTrafficked No More.ò I was the 
Director, DP and Editor. It was the first film ever to be simulcast on 
every major television station in Nevada. It aired Wednesday, 
January 22, 2014 at 7:30 p.m. leading into primetime on NBC, 
FOX, CBS, PBS and ABC. We captured 26% of the market share 
in Southern Nevada alone.  All of the stations donated the air time 

which was a huge deal.  The film is about 
the sex trafficking of children in our state 
and itôs purpose was to raise awareness 
and hopefully save lives. Leading up to 
the broadcast, it received a lot of press 
coverage and for months afterwards 
reports were being aired on newscasts 
about the impact the film had on our 
community. This was the most profound 
experience Iôve had making a film. 

 
CONTINUED ONé PAGE 18
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 òéthe Producer 
has to feel that 

your heart AND 
your head are in 

the project.ó   
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    NVSpotLight:  

     Marilee Lear, Casting Director (CSA) 
            Interviewed by Mara Sorken (MS), Casting Associate

                               www.LearCasting.com 
                                                                                                            

_______________________________________ 

MS 
How did you get started as a casting director? 
 

ML 
I started as a contract actress in Hollywood during the 60s/70s 

and trained through all phases of moviemaking, learning 

about wardrobe, makeup, taking riding lessons, dancing, 

fencing and working the acting craft.  After my contract 

played out, I opened a fashion modeling agency in the 

California Fashion Mart Downtown Los Angeles. After 

marrying my wonderful husband and traveling to 15 

countries, we settled in Las Vegas and I was asked to help my 

sister-in-law cast Pink Cadillac in the Reno/Tahoe area. 

Completing that feature, I got my first gig casting Honeymoon 

In Vegas and the rest is history.  My casting career has run 20 

years and I now have a five page casting resume. 

_______________________________________ 

MS 
When is the best time in the movie making process to involve 

a casting director? 
 

ML 

The best time to involve a casting director is when the decision 

has been made to start the principal casting. Many times there 

are other roles that may be family members and would need 

some resemblance, so itôs important to bring them in from the 

very beginning. 

Good to sit in on those talks and get an idea of what the 

Producers and Director have in mind for the supporting roles. 

 

 

 

_______________________________________ 

MS 
What was the most unusual casting 

request you have ever had to fulfill? 
 

ML 
When I cast Fools Rush In with Salma 
Hayek, there was a scene where she had 
a baby on the Hoover Dam.  As you may 
or may not know, babies can only stay in 
front of the camera for 15 minutes. And, 
to find a baby small enough to play a 
newborn, we were talking about premmies 
(premature babies).  Also, babies have to 
be 15 days old to be on camera.  So the 
job was to find 5 premmies that were 
very, very small that we could switch out 
for Salma. Fortunately Sunrise Hospital 
was tremendously helpful there and we 
found the babies! 

_________________________ 

MS 
What does "CSA" mean? 
 

ML 
Casting Society of America.  Since I have 

cast overseas, I am thinking of starting an 

International Casting Society to be called 

Casting Society International or CSI. 

_________________________ 

MS 
What kind of differences are there between 

casting directors? i.e. Why choose/work 

with one over the other? 

ML 
Some casting directors only like to do television, some commercials, 

some only movies, but I love casting everything from movies, T.V., 

commercials, music videos, as well as reality television. When you 

are looking to get hired for a project, the Producer has to feel that 

your heart AND your head are in the project. 

_______________________________________ 

MS 
How has the SAG-AFTRA merger impacted the business? 
 

ML 
It was a long time coming and should have happened before 

now.  It gives more actors a bigger choice in their careers. 

 

 
    CONTINUED ONé PAGE 15 

LEFT & BELOW: 
MARILEE HIGGENBOTHAM 
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____________________________________________________________________________________ 

               NVStateNews

                            Eric Preiss, Director, Nevada Film Office 
      Interviewed by Marko Sakren (MS), Executive Producer

 

                           www.NevadaFilm.com 
                                                            

_______________________________________ 

MS 
How many productions have been approved under the film tax 

incentive so far in 2014? And... Is the NFO putting out a report 

listing these productions and their statistics? 
 

EP 
As of 8/31/14, four productions have applied and been approved 

for a certificate of eligibility for the Nevada Transferable Tax 

Credit for Film and Other Production.  The NFO will produce 

an annual report on the tax credit program as required by NRS 

360.7598 on or before October of each year.  . 

________________________________________ 

MS 
Are approved productions under the film incentive going to be 

made public as soon as they are approved so the film 

community can apply for work? Or, is it up to each production 

to make such announcements? 
 

EP 
The film incentive program is very transparent.  All applications 

for the tax incentive are public record with the results of the 

hearing on application made public once a determination on the 

application has been made.  As always, the production companies 

themselves make all the hiring decisions, however the Nevada 

Film Office is a resource to the productions to help them find the 

talent, crew and equipment they require to complete their project.  

The Nevada Production Directory, in both hardcopy and online at 

our website www.nevadafilm.com is an invaluable resource for the 

production company as well as local talent and businesses to 

connect with each other. 

________________________________________ 

MS 
How close are we to reaching our annual limit of $20 million 

for the year under the new film incentive? i.e. What is 

remaining? Can any remainder roll over to the next year? 
 

EP 
As of 8/31/2014 there has been 
approximately $5.1 million 
approved for certificates of eligibility 
to production, with now $4.9 
million* remaining for the year and 
program.  Any funds remaining at 
the end of the calendar year will 
rollover and be available in the 
following year and the rest of the 4-
year pilot program. 

* See second column, answer #2. 

 

_______________________________________ 

MS 
Are there going to be any changes proposed to the tax 
incentive in the next legislature? If so, what are those 
changes and who is spearheading them? 
 

EP 
The Nevada Film Office is the agency assigned to 
administer the tax incentive program.  Any proposed 
changes to the law would be proposed and spearheaded by 
stakeholders in the community who would request those 
changes and meet with their elected officials to have their 
voices heard.  We have discussed some administrative 
changes in the law that have been discovered as we 
implement this first time ever program in Nevada.   
 
Itôs important to remember, at this point, the law is only 8 
months old.  I believe we need to allow time to determine 
what if any changes should be made to the law as we 
move forward. 

_______________________________________ 

MS 
Where does the program stand now, following the legislation 

signed into law related to bringing Tesla to Nevada? 
 

EP 
The $80 million program was reduced by $70 million leaving the 
remaining $10 million for the remainder of the existing 4-year 
program.  Of the $10 million, approximately $5.9 million has been 
committed to productions, leaving approximately $4.1 million for 
new applicants.  We currently have several applications under 
review which will further utilize the remaining $4.1 million, but as of 
this date, they have not officially been approved. 

 _______________________________________ 

MS 
Any news from the NFO?  
 

EP 
The film office launched a new and improved website on 
September 3, 2014.  The new site has many improvements to better 
serve the Nevada production community and the production 

executives we are assisting in Nevada.  There are a lot of 
improvements including additional opportunities for 
vendors to list in the production directory, the ability for 
anyone to submit location photos to promote themselves 
as a film location, improved search functions, improved 
marketing of the services offered, better access to 
important information and posting of potential 
opportunities for employment as they are communicated 
to us.  Our goal is to make everything available as easily 
as possible to connect the productions with the resources 
they need to film in Nevada while promoting the state as 
a premier film destination. 

 CONTINUED ONé NEXT PAGE
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NVStateNews: Eric Preiss, Director, Nevada Film Office (NFO)                                  CONTINUED FROMé PAGE 9

Interviewed by Marko Sakren (MS), Executive Producer 

_______________________________________ 

MS 
How is the production directory working out and are there 

going to be any changes/improvements? 
 

EP 
There has been a significant number of changes to the 

production directory, including more categories to list, more 

opportunity to market your business and your services to 

production companies looking to film in Nevada.  The 

listing fee of $25 per category has been reinstated this year 

to continue promoting the professionals in our community 

who want to connect with productions looking for qualified 

vendors and personnel.   

 

_______________________________________ 

MS 
What is the NFO planning for greater engagement with 

the film community at large? 
 

EP 
The NFO is excited about our new website and the 

additional opportunities available with social media and 

online/digital advertising to promote our state and all the 

talented people in Nevada who work in the industry.  We 

will be looking to engage more with the community and 

production companies on Twitter, Facebook, LinkedIn, 

and other channels to get the word out that Nevada has a 

everything you need for a successful production.  We are 

consistently looking for new ways to engage our audience, 

and to facilitate productions, resulting in more work for 

Nevadans in this industry. 

 

_______________________________________ 

MS 
How is the NFO interacting with the local community in 

working together and supporting each other so we can all 

succeed and compete against other states? 
 

EP 
The NFO supports the production community, 

continually marketing the state of Nevada 

to production companies and being a 

resource to local productions, businesses, 

and individuals in the industry.  As a state 

agency, our entire focus is to create job 

opportunities for Nevadans and diversify the 

stateôs economy through the film industry. 

 

 

_______________________________________ 

MS 
How would the NFO strategically partner with non-profits 

such as the Nevada Film Alliance (NFA) to help advance 

the cause of local/indigenous filmmaking? And... How can 

such organizations like the NFA work more closely with 

the NFO to help our film community? i.e. Is there a place 

and opportunity for such organizations as the NFA to 

work with the NFO on joint endeavors? 
 

EP 
The NFO has been working to support the local film 

community and promote the state of Nevada to filmmakers 

since 1982.  We continue to look at all opportunities 

available to build a strong, diverse film community 

throughout the state.  As a government agency, there are 

some limits on what we are able to do or how much we can 

partner with private organizations, but we are always open 

to new ideas and ways in which to better serve the 

community.  I believe the best way to is to keep an open 

mind to opportunities as they arise and evaluate each one 

individually to see where we can work together. 

_______________________________________ 

MS 
Would the NFO like to make a greater contribution to this 

publication, Silver Screen, such as contribute more 

content and turn this magazine into an even more 

informative communications tool for filmmakers coming to 

film or living/working as filmmakers in Nevada? 
 

EP 
I believe there are some interesting opportunities for the 

future of the NFO.  The continued growth of the Nevada film 

community is our number one priority.  Effective 

communication, reaching our target audience is very 

important to our success.  With additional tools to share 

information like Twitter, Facebook, Linked-in, and our new 

website, we are looking for the most effective ways to reach 

our audience and share information and resources.  Creating 

meaningful and informative content 

to publish on these channels is very 

important.  We will have to look into 

more ways in which we can 

contribute to the magazine on a 

regular basis.  § 

. 
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IndustryInterview: W.Wilder Knight, Attorney/Exec.Producer                                             CONTINUED FROMé PAGE 5

Interviewed by Various NFA Members (MS, SS, EP, JS) 

_________________________________________ 

SS 
In your experience, from where do investments in feature films 

typically originate? 
 

WK 
Wealthy private investors, film industry insiders, successful stars 
that want to invest in film, institutional investors, doctors, lawyers, 
dentists...?  

In feature films, you need to distinguish between big budget 
Hollywood films and independent films. Iôm not going to 
comment on Hollywood films other than to say the economics 
and dynamics are driven by a small group of multi-billion dollar 
companies and it is very hard for independent filmmakers, 
including many of those who have won critical acclaim, 
including top prizes at the film festivals in Sundance, Toronto, 
Berlin and Cannes, to find support in Hollywood. It happens but 
itôs relatively rare to have a studio fund a low budget first feature.  

Independent film producers typically raise money from friends 
and family and other individuals who can afford to gamble. Itôs 
very hard to get an institution to take an equity position in an 
independent film. Itôs very hard to get a bank to make a loan, and 
if they do, the money you borrow is often extremely expensive 
because of the risk). If you are managing someone elseôs 
investment monies it is very hard to justify an equity investment in 
something with such incredibly high risk. 

 

_____________________________________ 

MS 
Whatôs the hardest part about putting together a project? 
 

WK 
Financing? Production? Distribution/Marketing? 

Developing an excellent script. This is where most 

projects fail, in my opinion.    

_____________________________________ 

MS 
What are tranches and why must an EP think in those terms? 
 

WK 
If I understand the question correctly, you are talking about the 
various phases of production and the possibility that you might 
not be able to raise the financing for the entire budget and may 
elect to work on it phase by phase and take in investments in 
tranches. If this is the case, the import thing to remember is that 
you donôt want to commence certain phases unless you have 
raised sufficient funding to cover all the costs to complete the 
particular phase. 

This is especially true during the production phase. You cannot 
be shutting down production and sending actors home halfway 
through principal photography. Some of your actors and crew 
may not return as they move on to other projects. When you 
commence post-production, you probably will want to make 
sure you have raised enough money to keep your main crew 
(the editor in particular) on board throughout the process. 
Again, you donôt want to be changing horses midstream.  

Ideally you raise the entire budget before spending a penny and 
there are no tranchesé but in the independent world, that is 
often not the case, and you raise finances in phases, or as you 
said, ñtranches.ò Before you set out on the next leg of your 
journey, the key is to raise enough money in advance to get you 
through that particular phase of production. 

_____________________________________ 

MS 
What are the Private Placement Memo, Operating Agreement 

and Subscription Agreement, and when are they used? 
 

WK 
The private placement memorandum (òPPMò) is a general 
outline of the creative, business and investment elements of 
the project. It is descriptive and used to promote the project 
to potential investors. Once investors have decided to invest, 
they typically execute an operating agreement (ñOAò) that 
lays out how the production company will be governed and 
how the investment will be paid out if and when the film 
generates revenues.  

The subscription agreement is a short document in which the 
investors declare that they have been advised and are fully aware 
of the fact that this is a high risk investment. 

 

  CONTINUED ONé NEXT PAGE
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IndustryInterview: W.Wilder Knight, Attorney/Exec.Producer                            CONTINUED FROMé PAGE 11

Interviewed by Various NFA Members (MS, SS, EP, JS) 

_______________________________________ 

MS 
What was the most complicated and/or challenging feature 

project you were involved in funding and how did you succeed or 

not succeed in getting it funded? 
 

WK 
I donôt typically raise funds for films.  I usually come into the 

process when the money is in place.  Occasionally I will call a friend 

and ask them to donate or support a project but that is quite rare. 
 

Every project is extremely challenging in the independent world.  I 

canôt think of one that was particularly difficult in terms of raising 

financing.  They have all had challenges.  I do find that when you 

raise financing from different cultures, the negotiations can be 

challenging because of cultural differences and miscommunication. 

 

____________________________________ 

MS 
What about crowdfunding?  Does it have, for example, a place in funding 

projects targeted for general theatrical distribution, or is crowdfunding 

more suited to other kinds of film or TV projects? Micro-

budget projects? Student films? Short films? Trailers to 

raise more funds? 
 

WK 
I think crowd funding is better suited to smaller film 
projects, documentaries in particular. If you are dealing 
with a subject matter that appeals to people on a visceral 
level, that speaks to major issues such as human rights, 
unjust imprisonment, human trafficking, global 
warming, acidification of the oceans, animal rights, you 
may find many people willing to make small donations. 
The problem with Kickstarter and similar crowdfunding 
systems is that people are now being bombarded by 
requests for donations. Unless you expect people to get 
emotional about your film subject, I would not rely on 
Kickstarter. I donôt think it is a great place to raise 
money for fiction features if you look at ratio of the time 
needed to search for funders versus the amounts raised. 

It is also important to remember that running a 
Kickstarter campaign, like film directing, editing 
and acting is an art form. You need to be able to reach your 
target audience through the social media (skill #1) and once 
you reach them, you need to communicate your message 
effectively so that they actually do click and donate (skill #2). 
Those are skills I donôt have. You need to bring someone onto 
your team who indeed has those skills. 
 

 

____________________________________  

MS 
What are some red flags that would cause you to run 

away from a deal, if you encountered them? 
 

WK 
In answering your question, I will not give you a laundry list 
of typical red flags. I think there is one simple concept to 
embrace when going through the mine field of putting 
financing together for your film: ñdue diligence.ò 

It is extremely important to check out the background 
and skills of anyone with whom you are going to do 
business. Are your actors great team players or prima 
donnas? Do they have substance abuse problems? Are 
your investors both wealthy enough to deal with the loss 
of their entire investment as well as decent people to deal 
with, even during difficult circumstances (like when a 
film has failed at the box office)? Is your investor 
someone who has a record of suing to get his way if he 
doesnôt like the results? 

I ran a background check on an opponent in a film-related 
litigation in LA a few years back and the Hollywood 

producer we were suing had 71 different 
lawsuits that had been brought against 
him in Californiaéand those were the 
ones we were able to find. We assume 
there were probably many more around 
the world. Our three clients had given him 
approximately $3,000,000, $4,000,000 
and $5,000,000 respectively. Had they 
called me before going into business with 
him, maybe I could have saved them 
those amounts by assisting in the due 
diligence.  

The proposal you described sounds 
extremely suspicious and Iôve never 
encountered it. I would request an 
introduction to the potential investor (and 
check out the middle man as well as the 
investor) and then ask to put your lawyer 
in touch with the lawyer of the potential 
investor to discuss the details of how the 

parties might work together. That type of request usually 
fleshes out who is serious and who is not.  

As an aside, I have a client who wrote a book about an 
interesting chapter in Arab History and sent it to an Arab 
sheik who sent back a polite note saying he thought the idea 
was great and then wired the client $400,000 without even 
looking at a scripté It could be your contact simply wants to 
steal $500,000 and itôs that simple Alternatively, it could well 
be that he does have a serious investor and wants to stand in 
the middle and make a large commission. By telling him to 
present his information to your lawyer, you will usually find 
out fairly quickly what is real and what is not. 

  
 CONTINUED ONé NEXT PAGE
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IndustryInterview: W.Wilder Knight, Attorney/Exec.Producer                            CONTINUED FROMé PAGE 12

Interviewed by Various NFA Members (MS, SS, EP, JS) 

 

_______________________________________ 

SS 
On the TV side, we hear more and more inverted-business model 
deals are being struck, where the producer pays the distributor 
for access to the distribution channel, funds the production, and 
gets revenue only from sharing the advertising avails ... and then 
must sell those avails all on the producer's own nickel.  Are 
producers really that desperate that they would try these high-
risk business models in great numbers? 
 

WK 
I donôt know the extent to which this is happening so I canôt 
answer your question. I can say that at the present moment the 
world of television continues to splinter so that revenue streams 
are becoming thinner and thinner given that the number of 
ñchannelsò is now arguably in the millions, given the expansion 
of the internet. Are producerôs desperate! Yes. Is their desperation 
leading them to do the types of deals you describe? I donôt know.    
______________________________________ 

MS 
Are foreign pre-sales essentially dead compared to what they 

used to be? 
 

WK 
They are dead unless you are producing a Hollywood film or you have 
one of the worldôs greatest directors and two of the worldôs greatest 
actors attached to your project board. Even then, there is no guarantee.  
Foreign pre-sales on independent films are extremely rare. 

______________________________________ 

MS 
What are the most significant changes in film funding in the 

past ten years? 
 

WK 
1.  The ability of people to shoot small films with their cameras and 
edit them at homeé  Where larger and more expensive cameras 
are involved, production costs have been drastically. The result is 
that there are now thousands of small films produced each year. 

2.  The ability to put your film up on a website, YouTube or Vimeo, 
and deliver it via the Internet. 

I think the combination of lower production costs combined with 
ease of distribution has convinced many people that investing in 
smaller films could result in a bonanza. I must caution you to 
remember that the stock market is near its all-time high at the 
moment which may explain in part why so many people are willing 
to gamble on independent films. 

 

____________________________________ 

MS 
How has the digital era and demise of the DVD 

changed/influenced the film funding model? 
 

WK 
Many funders as well as banks arenôt really sure how the 
revenues will be flowing in the coming years and though itôs 
fairly clear that digital downloads and streaming are the 
future (and DVDôs are dead) it is not so clear how extensive 
those revenues will be.  When the customary business model 
and the economics of an industry change fundamentally it 
makes it much harder to find investors willing to invest or 
banks willing to lend. 

____________________________________ 

JS 
What do you think of the unprecedented interest the 

US Supreme Court is taking on intellectual property 

cases; what do you think of the rulings; and, do you 

think the rulings will eventually have an international 

impact/effect? 
 

WK 
The focus of the Supreme Court on IP issues is not surprising 
given the dozens of very recent fundamental changes in 
technology and communication and the ways these changes 
have affected our ways of doing business, communicating and 
sharing information and protecting rights in our creative 
works and designs. Itôs hard to make a general comment on 
all the specific rulings but I do think it is important to note that 
Congress, which is in a constant state of gridlock, is not 
enacting new laws at a pace that even remotely keeps up with 
the challenges that new technology is bringing to our society 
and the Supreme Court is therefore at the forefront of making 
law in many areas where arguably Congress should be taking 
more initiative. I donôt think the Supreme Court rulings will 
have a particular impact internationally. Foreign courts tend 
to take notice of how the United States is addressing certain 
issues but they also tend to go reach their way. 

____________________________________ 

MS 
What do you look for when deciding where to film a 

project, and in what order of importance? Incentives, 

Locations, crew base? 
 

WK 
The story. 

The team:  Are they talented in the creative and business areas? 

The business plan. 

I wonôt look at the financing structure unless I like the story, 
like the team and believe the team has the necessary skill. 
Only then will I look at the business plan. 

 
 CONTINUED ONé NEXT PAGE

  



òThere are certain individuals 

who are brilliant in particular 

areas of the film business and 

when I see them I try to pick 

their brains about trends in     

the business .ó   

Silver Screen       THE MAGAZINE FOR NEVADA FILMMAKERS                                        Page 14

 

IndustryInterview: W.Wilder Knight, Attorney/Exec.Producer                            CONTINUED FROMé PAGE 13

Interviewed by Various NFA Members (MS, SS, EP, JS) 

_______________________________________ 

EP 
What industry magazines, blogs, websites do you read?  

Where do you get your information? 
 

WK 
Wall Street Journal, Variety, Hollywood Reporter and talking to 
people every day on the phone and at film festivals. There are 
certain individuals who are brilliant in particular areas of the film 
business and when I see them I try to pick their brains about 
trends in the business. 

______________________________________ 

EP 
What can we do better as a state to attract you and your 

productions to Nevada? 
 

WK 
The tax credit is key. If you have lots of studio space at good 
prices that helps. Quality crew matters and your proximinity to 
LA may make you an attractive location, especially when people 
get get home to LA after working a full day in Nevada. 

______________________________________ 

EP 
What trade shows / film industry events do you attend? 
 

WK 
Berlin, Sundance, Toronto, Cannes Film festivals. 

______________________________________ 

JS 
What are three of your favorite films? 
 

WK 
Occurrence at Owl Creek Bridge, The General (Buster Keaton), 
Psycho. 

______________________________________ 

JS 
As a film producer regarding future plans: if you were 

granted one wish, what one story, or type of story, would 

you produce and who would be your ideal cast in the movie? 
 

WK 
One couple months ago, my ideal cast in a feature would have 
been Robin Williams and the story wouldnôt have mattered. 

I would like to make a documentary about peace makers and 
weapons dealersé the issue is key and I have several characters 
already in mind. If you have a potential funder for this project 
please put me in touch. 

____________________________________ 

MS 
Do you have any comments/suggestions about our 

new Nevada state film tax credit incentive? 
 

WK 
No, I donôt have specific comments. These state tax credits 
are all fairly similar. One question a producer needs to 
consider when using them in the financing structure is 
how long it will take for the state to actually pay the tax 
credit. In some cases it may take years to collect. This may 
put you in a position where you need to go to an lender to 
cash flow the production while you wait for this money. 
These loans can be very expensive. Can you get the 
Nevada authorities to guarantee payment within a certain 
time? I doubt it, because the funding behind these tax 
credits will always be subject to local politics and in the 
foreseeable future, to shrinking state government budgets. 

____________________________________ 

MS 
What advice could you offer to an individual who 

wanted to become an executive producer, particularly 

for feature films? 
 

WK 
Get involved in projects you believe in, where you are 
passionate.  Work with people you trust for their 
integrity as well as their talent and skills.  Make sure 
there is a team with the people who as a group have all 
the skills necessary to produce an excellent film. Only 
then will you have any chance of success raising the 
financing or funding for this project.   § 

òGet involved in projects you believe in, 

where you ar e passionate .ó   
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NVSpotLight: Marilee Lear, Casting Director                                                                       CONTINUED FROMé PAGE 8

Interviewed by Mara Sorken (MS), Casting Associate 

_______________________________________ 

MS 
How is the landscape of casting changing/evolving? 
 

ML 
As a casting director of many years, I have to say I am NOT 
happy with computer casting.  If an actor shows up for an 
audition and the photo he has doesnôt quite hit what I am looking 
for, at least he has a chance to let me see a bit of his personality 
and I might use him, whereas, if I only get a photo online if the 
look isnôt there, in the trash it goes.  No second chance!    

_______________________________________ 

MS 
What advice can you provide from your experience that can 
help aspiring actors and actresses establish a good head on 
their shoulders in this crazy business? i.e. How important 
are auditions? Is the goal to be so good and known for being 
good in this craft to the point that we get called in and never 
have to go to cattle calls any longer? 
 

ML 
The desire to become an actor cannot just be to put on a show, to 
show off. That desire has to come from the gut.  Every waking 

moment the actor has to think of ways to 
improve his abilities, to study, to learn new skills 
that will help him or her, get the job. When you 
look at an actor like Robert DeNiro, you think, 
Wow!  This is a real actor!  But, he still, to this 
day, studies his craft. Every audition that one 
goes on can be a learning experience. You may 
not get the job, but feel you did a great job!  If 
you did that great job, that casting director will 
remember you!  I canôt tell you the number of 
times I have called an actor in who failed to get 
the last job, but they left an impression and I 
have called them back.   § 
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NVTalkShop: Jerry & Mike Thompson, Indie Filmmakers                                                   CONTINUED FROMé PAGE 6

Interviewed by George McKerry (GM), Actor 

______________________________________ 

GM 
Do you executive produce your own projects, or do you work 

with an EP to handle such matters as raising funds? 
 

JT 
I'm not sure if we've ever really had an EP.  David Schmoeller and 
May May Luong produced our first film, Thor at the Bus Stop.  
We made it for around 9 grand, which David very generously 
provided.  Popovich, our second feature, was a little more 
ambitious.  We had already imposed on friends to work for free on 
our first movie and didn't really want to do that again.  We did a 
kickstarter and Gregory Popovich paid for what the kickstarter 
didn't cover.  We've never really tried to raise funds in a traditional 
sense.  That process seems to be what keeps a lot of filmmakers 
from making movies, so we've never really tried.  I'm not sure how 
I'd go about trying to convince somebody to pay me to make my 
own dreams come true anyway.  We own a production company 
and have our own gear, so that helps a lot too.  We almost never 
have to rent anything. 
 

MT 
We don't usually have a very rigid division of labor on set. 
Everyone does a bit of everything. 

______________________________________ 

GM 
Do you receive funding? If so, from 
where, or how do/did you obtain 
such funding? If not, what is it like 
working on those projects without 
funding? What are the advantages 
and challenges? 
 

JT 
Just kickstarter that one time, and I don't know if we'll try to do that 
again.  Imposing on your friends and family like that is a card that I 
think should be played sparingly.  Never say never I guess.  It's a great 
resource.  You just have to be careful about asking for too much. 
 

MT 
Getting funds is always the hardest thing for anyone. We certainly 
don't have any tricks, we just make it work with what we can get. 

______________________________________ 

GM 
What are your plans/objectives for your projects, especially 

your current project? e.g. festivals, distribution, VOD, 

broadcast, etc.? 
 

JT 
Popovich played at Dances With Films in Hollywood and won the 
audience award.  We got a producer's rep from there, and they got us 
a distribution deal out of it.  We played really well at the Las Vegas 
Film Festival.  Then we had two really great premiere screenings at 
the Palms, and it played there for a week.  We're going to screen at the 
Austin International Film Festival in October.  Then the distributor 
will try to make some things happen.  We'll see how it goes.  It's tough.  
There are a lot of talented people making movies. 
 

MT 
Working on the DVD special features right now. 

______________________________________ 

GM 
Anyone you would like to recognize in this interview? 

Someone or people on your team, or in the community, 

who greatly support your endeavors? 
 

JT 
Too many to name.  Justin Bergonzoni, Scott Thompson and 
Todd Hailstone were what we call the "super crew" on the 
Popovich Movie.  They were there every day.  We had some 
other buddies that came out and helped a lot.  Gregory of 
course worked like a maniac and funded a lot of it.  David Saxe 
let us shoot in this theater for a couple weeks, which was huge.  
We had a competition scene that needed a lot of extras, and 
over two hundred people came out.  We were dumbfounded by 
that.  I can't list them all but it really meant a lot. 
 

MT 
Also Brenden Theatres at the Palms did us a huge solid 
letting us play there for that week. That was super fun and we 
are very grateful. 

______________________________________ 

GM 
What has/have been your greatest struggle/s as filmmakers 

and how have you dealt or overcome it/them? 
 

JT 
A lack of money means a lack of 
time.  You have to rush things when 
everyone's working for free.  
Sometimes things can get a little 
sloppy when you're trying to respect 
everybody's time. 

 

MT 
Exposure. Making something you are proud of is hard 
enough, but then you need to figure out how to get people to 
watch it. I'm pretty much counting on this Q&A to turn the 
tide for us. ;). 

______________________________________ 

GM 
How has Las Vegas (or Nevada, in general) served your 

purposes? i.e. What are the greatest advantages / benefits / 

resources you receive by working in Las Vegas and/or in 

Nevada? Do you want to move to L.A., etc? 
 

JT 
I love movies and most of them come from LA, and a lot of 
people we know have moved out there are are doing great.  
But as for me personally,  I love Vegas and plan to stay here.  
it's been good to us. 
 

MT 
There's still a magic around making movies in Vegas, there's 
a momentum here that is happening, and it's small enough 
that every filmmaker here actually impacts that momentum. 
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